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My life and work are inextricably tied to relationships — 
 and creating interconnections among their tenuous threads. 

I am a spouse of a veteran of the wars in Afghanistan and Iraq, and I am a daughter of a Vietnamese 
linguist and veteran of the Vietnam war.  For three years, I lived and worked in Okinawa, Japan where 
I functioned as a membrane in interactions between local communities and the world of expatriates 

and military personnel.  Today, as an artist and educator, I continue to be a border-traverser who 
moves through geographic and cultural, as well as regional and ideological, separations. My practice 
seeks to (1) provide empathic spaces which are sensitive to each individual’s unique character and life 

experiences and (2) search for aspects of the human condition that promote solidarity and healing.   
   

The phenomenon of finding oneself interlinked with another across time and geographic location  
— albeit a rare occurrence — is of great importance to me.  I search for core footholds which define 
human interconnectivity including shared emotional patterns, suffering and death, and the balance of 

maintaining one’s sense of self in the midst of pervasive external factors.  In addition, themes of 
trauma, as well as social and cultural marginalization, are investigated through contexts of 

international relationships defined by remnants of colonialism, cultural imperialism and the residue of 
global warfare.  I seek to create work that unflinchingly examines the darkest aspects of humanity, but 

acknowledges that humans also construct poetics of life cycles characterized by admissions of loss 
and realizations born in quiet hopes. 

Through visual art and poetry, I examine a constellation of human concerns including interculturality, 
an external environment’s impact on a person’s internal world, inherited traumas, and the 

communicative power of time, transition and silence.  Transition, especially an individual’s shift from 
one emotional state and/or psychological level of awareness to another, is conveyed through 

sequencing methods which evoke linear and/or circular senses of time.  Text, whether written as 
poetry or spoken through audio narration, frequently follows a linear format where the protagonist’s 

dilemma has a clear beginning and end.  Simultaneously, text is often paired with collages of 
organically-recurring images which begin to take on circular time formats akin to memory.  These 

shifts through circular and linear time acknowledge that world cultures use varied methods for 
conceptualizing and chronicling time.  Lastly, moments of silence and reflection ask the viewer to 

consider what truly is absent, to delve deeper into what cannot be immediately seen, and to examine 
and question the cultural templates which have been imprinted on each of us. 



ERIN SCHALK
ARTIST STATEMENTS (PAINTINGS)                     

Poetic: 

An individual’s identity is greatly contingent upon memory:  

To what extent life events are remembered or forgotten   
How a remembrance may metamorphose with analysis and time 

The lost pieces which may be impossible to retrieve 

Cotton fiber, woven wire and soil intermingle with labyrinthine paint.  This interplay between two and three-
dimensional elements seeks to create sensory experiences of tension, ambiguity or amalgamation:  

Recollections that are fractured and lapsing 
Episodic impressions that fuse into one phenomenon  

The painting is a signifier, an encapsulated representation of a particular event and its associated sentiments or 
reactions.  Sculptural forms may obstruct this information, serving as barriers to truth.  They may also reveal 
new details or red herrings under specific conditions; layers of meaning under the guise of neural-like cast 

shadows.  

Memory remains a perennial paradox:  

An unceasing hunt for objective truth within the subjective realm of the human mind. 

Didactic: 

My practice is influenced by the philosophy of a unity of opposites, specifically that unity is implied in duality. 

Using Eastern and Western physical landscapes as well as aspects of each hemispheres' landscape painting 

traditions, I develop works where surface and texture are paramount. Natural materials including wood, cast 

paper from tree bark, dirt and sand are mixed into the paint to create illusionistic, and at times psychological, 

scenes with a sense of materiality akin to the geographic region depicted. In these representations, I strive to 

focus upon the similarities shared by the diverse topographies and cultural representations of the land in both 

the East and West, whether physical, metaphysical or viewed through the lens created by remnants of memory. 


